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Seventies  Painting  presents  work  done  since  1970  by 
twelve  artists  over  seventy  years  of  age.  Their  birthdays 
have  marked  time  with  the  century.  They  have  monitored 
the  century's  art  history.  In  their  formative  years  Cubism 
was  their  mentor;  for  some,  Surrealism  indicated  a  possi- 
ble exit  from  the  century's  most  powerful  influence.  They 
met  the  Parisian  exiles  of  the  forties  in  New  York — they  are 
all  New  York  artists — and  witnessed  the  city's  emergence 
from  provincial  status  to  its  resplendent  maturity  in  the  for- 
ties and  fifties,  its  flow  of  provocative  conclusions  in  the 
sixties,  and  its  judicious  elaboration  of  options  in  the 
seventies.  Their  history  has  been  the  history  of  a  city,  of 
modernism  itself,  and  of  a  century  marked  by  more  than 
its  share  of  disruption.  Their  position  in  a  city  and  milieu 
devoted  to  cultivating  the  young  is  ambiguous,  often 
unrecognized,  and  yet  very  important.  This  exhibition 
recognizes  that  importance,  and  attempts  to  examine  the 
ambiguities  of  their  position. 

Of  the  twelve,  only  three — James  Brooks,  Balcomb 
Greene,  and  Lee  Krasner — were  born  in  this  country. 
Ralston  Crawford  was  born  in  Canada  and  Alfred  Jensen 
in  Guatemala.  Ilya  Bolotowsky,  Giorgio  Cavallon,  Willem  de 
Kooning,  Aristodemos  Kaldis,  Jack  Tworkov,  Esteban  Vicente, 
and  Adja  Yunkers  were  born  in  Europe.  Crawford  arrived 
from  Canada  in  1910  at  the  age  of  four;  Yunkers  arrived 


in  the  city  in  1947,  at  the  age  of  forty-seven.  By  1936,  all  but 
Yunkers  were  living  and  working  in  the  city.  The  oldest  is  the 
remarkably  vigorous  Kaldis  (born  Turkey,  1899);  the  youngest 
is  Krasner. 

They  saw  the  New  York  art  community  change  from  a 
group  of  pioneering  artists,  some  critics,  and  a  small  audi- 
ence visiting  a  few  galleries,  to  a  diverse  esthetic  and 
economic  establishment.  Their  careers  are  benchmarks  in 
New  York's  social  and  cultural  history.  Bolotowsky,  Brooks, 
Cavallon,  de  Kooning,  Greene,  Krasner,  and  Tworkov  par- 
ticipated in  WPA  proiects.  Bolotowsky  was  a  co-founder  of 
the  American  Abstract  Artists  in  1936,  and  Greene  was  its 
first'chairman.  Cavallon,  Jensen,  and  Krasner  studied  with 
Hans  Hofmann,  who  himself  arrived  in  New  York  in  1933. 
Cavallon,  de  Kooning,  and  Tworkov  were  members  of  The 
Club,  at  which  weekly  forums  the  Abstract  Expressionists 
publicly  processed  their  concerns.  Most  of  them  had  their 
first  one-person  shows  in  their  forties,  during  the  forties, 
when  Abstract  Expressionism  was  first  entering  our  con- 
sciousness. All  except  Kaldis,  Krasner  and  Vicente,  all 
overdue,  have  had  retrospective  exhibitions  in  this  country. 
Only  one  of  them,  Lee  Krasner,  is  a  woman,  evidence  of 
the  scant  quota  of  attention  allotted  to  the  women  artists  of 
that  era. 

Most  of  these  artists  matured  within  the  Abstract  Expres- 


sionist milieu  (Brooks,  Cavallon.  de  Kooning.  Tworkov, 
Vicente,  and  Yunkers);  the  diversity  of  the  others  reflects 
strong  historical  strains.  Bolotowsky  represents  the  great 
Neo-Plastic  adventure  that  reached  its  New  York  apogee  in 
the  forties;  its  achievements  are  only  now  being  properly 
evaluated.  Greene  is  a  distinguished  representative  of  the 
struggle  to  accommodate  painterly  abstraction  and  rep- 
resentation, a  route  pursued  with  a  steadiness  somewhat 
masked  by  his  opulent  surfaces.  Crawford's  heritage  lies 
in  the  Precisionism  of  the  twenties,  to  which  he  has  notably 
contributed.  His  oeuvre  includes  some  of  the  best  photo- 
graphs made  by  any  American  artist.  Jensen  represents 
not  so  much  any  movement  or  esthetic  as  a  persistent 
American  strain — the  individualist  from  whose  perspective 
the  rest  of  the  field  looks  idiosyncratic.  Jensen's  blocks  of 
color,  energetic  but  impersonal  application  of  paint,  com- 
plex and  often  mystical  numerology,  are  now  being 
acknowledged  as  a  remarkable  achievement  in  American 
painting.  (He  was  the  American  representative  at  the  Sao 
Paulo  Bienal  last  year.)  The  rest  make  a  more  consistent 
group,  by  virtue  of  their  Abstract  Expressionist  heritage. 

Taken  together,  these  artists  provide  a  not  inaccurate 
paradigm  of  American  art:  the  Neo-Plastic  strain,  the 
accommodation  of  realism  in  an  abstract  context,  the  inheri- 
tance of  an  indigenous  tradition,  the  outsider  as  a  remark- 


able  satellite  of  the  mainstream,  and  the  artists  arising  out 
of  the  mainstream  itself.  Sometimes  participants,  but  al- 
ways witnesses,  their  history  reflects  the  century's.  With 
the  exception  of  de  Kooning,  there  are  strong  grounds  for 
considering  them  undervalued.  One  purpose  of  this  exhibi- 
tion is  to  examine  the  reasons  for  this,  prompted  by  the 
conviction  that  many  of  these  artists  are  doing  their  best 
work  now. 

One  can,  I  think,  discern  a  certain  pattern  in  the  careers 
of  those  artists  associated  with  Abstract  Expressionism. 
They  received  little  notice  in  their  early  careers;  most  of 
the  attention  at  that  time  (judging  from  the  art  magazines 
and  exhibitions  of  the  era)  was  focused  on  earlier  Ameri- 
can modernists,  the  Regionalists  and  European  artists.  Nor 
is  their  work  central  to  Abstract  Expressionist  iconography 
as  is  the  work  of  de  Kooning,  Kline,  Pollock,  Newman, 
Rothko,  and  Still.  Though  they  are  first  generation  artists, 
their  art  (except,  of  course,  for  de  Kooning's)  did  not  come 
into  a  clear  focus  in  the  fifties;  a  fact  confirmed,  I  think,  by 
their  work  in  the  seventies.  Attention  among  artists 
attached  to  a  "movement"  is  drawn  by  those  with  an  un- 
ambiguous stance  and  clearly  defined  imagery,  prefer- 
ably supported  by  personal  charisma.  De  Kooning  is,  of 
course,  the  exemplary  figure  here.  In  the  favorable  climate 
of  the  fifties,  however,  each  of  these  artists  received  some 


attention.  Thomas  B.  Hess  remarked  that  "Esteban  Vicente 
paints  in  the  high  tradition  of  Masters;  .  .  .  where  the  least 
counts  for  so  much  that  it  absorbs  a  whole  life.";1  in  1957 
commented  that  Vicente  and  Cavallon  had  produced 
their  "best  one  man  show  yet"2,  and  reprimanded  the 
Whitney  Museum  for  not  including  Vicente  and  Tworkov  in  a 
large  exhibition  of  1955. 3  Sam  Feinstein  wrote  that  "Brooks 
is  so  gifted  a  painter  that  his  pictures  often  appear  to  be 
easy  achievements.  His  forms  seem  to  emerge  without 
having  pained  the  artist,  as  if  he  were  merely  a  midwife, 
rather  than  their  creator."4  "Yunkers  Cuts  Into  America"  is 
the  title  of  an  unsigned  review  which  notes  that  "his  reputa- 
tion is  growing  at  almost  as  rapid  a  clip  as  the  field 
[printmaking]  in  which  he  works."5  And  in  a  not  over- 
exuberant  review  of  Lee  Krasner's  first  exhibition  Dore 
Ashton  does  note  that  "subtle  deviations  from  verticality  and 
muted  greys  and  yellows  and  mauves — create  a  harmony 
unusual  for  this  genre  of  painting."6  The  early  sixties  also 
brought  rewards.  Brooks,  de  Kooning,  Krasner,  and  Twor- 
kov had  retrospectives,  as  did  Greene  and  Jensen,  in  this 
country  and  abroad. 

All  the  mainstream  artists  suffered  some  withdrawal  of 
attention  by  the  mid-sixties.  An  obvious  reason  was  the 
traditional  changing  of  the  avant-garde.  The  artists  of  this 
generation  had  a  profound  difference  with  Pop  Art,  which 


the  years  have  not  mended,  and  with  the  minimal/ 
conceptual  complex,  which  however,  seems  to  have 
moved  their  work  towards  a  general  reduction  of  forms. 
Pop's  popular  imagery  undercut  their  high  seriousness; 
Minimalism  undermined  their  psychological  bias.  The 
predominant  painting  in  the  sixties,  post-painterly  abstrac- 
tion or  color  field,  was  also  minimal  in  its  modes,  however 
lush  it  may  have  been  in  color.  It  eliminated  content, 
brushstroke,  relations,  had  a  strong  decorative  bias,  and 
was  antagonistic  to  the  issues  which  concerned  the  older 
generation.  At  that  time — the  sixties — painting  was  under 
attack  from  many  quarters  The  great  tradition  of  painting, 
now  riding  on  formal  inventions  of  edge  and  surface,  was 
somewhat  exhausted.  Many  of  the  older  artists  seem  to 
have  suffered  a  crisis  of  conscience  about  their  medium  in 
the  sixties.  All  of  them  provided  answers  in  the  seventies. 

The  answers  are.  quite  properly,  diverse.  Together  they 
resoundingly  answer  the  charge  of  painting's  obsolescence. 
They  suggest  that  we  may  have  been  looking  for  the  evidence 
of  that  tradition's  continuity  in  the  wrong  place.  Most  of  the 
artists  in  this  exhibition  evolved  styles  that  return  to  painting 
the  properties  exiled  from  it  by  the  sixties — touch,  composi- 
tion, a  close  fusion  of  formal  and  psychological  intentions  (in 
effect,  content).  This  evolution  was,  however,  thoroughly 
tested  and  clarified  in  the  harsh  esthetic  climate  of  the  sixties, 


and  the  artists  have  made  full  use  of  the  more  open  attitude  of 
the  seventies  to  test  their  options.  We  must  assume  that  most 
of  them  found  the  sixties'  answers  to  the  problems  of  painting 
(which  included  going  to  the  edge,  the  monochrome,  and 
modular  and  serial  composition)  wanting.  We  witness  in  these 
works  the  regeneration  of  "issues"  once  thought  beyond 
recall — the  unequivocally  handmade  object,  "touch"  and  the 
personal  direction  of  the  stroke,  the  conception  of  painting  as 
a  form  of  knowledge,  of  "expression".  Here  is  an  old  idea  of 
the  performing  self,  of  artistic  identity.  But  these  artists  did  not, 
as  I  have  said  before,  tit  easily  into  the  fifties.  Their  terms  of 
occupation  of  the  seventies  have  now  been  fully  worked  out. 
The  aim  of  the  present  exhibition  is  to  point  to  a  body  of  work 
that  is  a  salutary  and  somewhat  unacknowledged  presence  in 
New  York — especially  when  so  many  younger  painters 
(among  whom  we  may  number  Nancy  Graves  and  Joan 
Snyder)  are  returning  to  some  of  the  same  problems.  It  also 
underlines  the  diversity  of  such  works  and  suggests  corres- 
pondences that  might  be  drawn.  The  scale  of  this  exhibition 
does  not  allow  for  the  examination  of,  say,  the  relation  be- 
tween Brooks',  Krasner'sand  perhaps  Yunker's  late  work,  any 
discussion  of  the  role  of  collage  in  their  late  painting,  or  a  fully 
informed  investigation  of  the  remarkable  sophistications 
achieved  by  many  in  terms  of  color.  That  would  require  a  large 
exhibition  with  each  artist  represented  by  several  works.  But 


in  following  up  the  thesis  that  all  of  these  artists  are  now 
painting  splendidly  on  bases  once  labeled  obsolete  by  ad- 
vanced thinking  in  New  York,  and  that  many  are  doing  the  best 
work  of  their  careers,  two  observations  suggest  themselves. 
The  first  is  concerned  with  that  reduction  in  forms  and 
incident  already  noted.  Brooks,  Cavallon,  Crawford,  Krasner, 
and  Yunkers  have  simplified  and  enlarged  their  forms  How 
much  this  is  due  to  the  influence  of  the  powerful  reductive 
tendencies  inherent  in  modernism,  particularly  during  the 
past  decade  and  a  half,  is  open  to  question.  The  art  of  the 
sixties  preoccupied  itself  with  limitation  and  clarification  of 
problems,  and  I  believe  this  has  had  an  effect.  Tworkov  is  the 
clearest  example  here  of  one  regenerated  through  contact 
with  his  juniors,  and  his  extraordinary  and  prolonged  Indian 
summer  is  one  of  the  phenomena  of  seventies  painting.  Simple 
mathematical  concepts  of  structure  have  provided  the 
counterpoint  to  his  painterly  instincts,  which  have  been  re- 
leased from  the  judicious  hesitations  that  always  announced 
a  high  and  difficult  sense  of  mission  in  his  earlier  work.  Indeed 
it  is  extraordinary  how  the  question  of  discipline  seems  cen- 
tral here  to  releasing  many  painterly  gifts.  Yunkers'  rich  sen- 
sibilities have  been  disciplined  by  reducing  his  forms  to 
broad  shapes  with  cut-outs  or  "found"  ropes  incorporated  into 
the  canvas  and  painted  over,  so  that  edge  functions  as  line 
and  shape.  The  great  example  of  such  "masking"  of  surface  is 


Cavallon,  whose  cancellations,  white  transparencies,  and 
building  of  the  painting  in  layers  of  light  have  resulted  in 
paintings  of  extraordinary  airiness  and  density.  Firmly  struc- 
tured by  rectangles  mobilized  early  in  his  career,  his  painter- 
liness  is  both  checked  and  liberated.  Indeed  one  can  speak 
with  some  confidence  in  Cavallon's  work  of  a  spirit  that  is  both 
ardent  and  reserved,  and  the  paradox  inherent  in  this  may  be 
what  has  unfixed  the  clear  perception  of  his  and  others' 
achievements  in  the  fifties. 

That  same  combination  of  reserve  and  an  unwillingness  to 
summon  any  rhetoric  beyond  the  issue  at  hand  also  charac- 
terizes the  work  of  Krasner,  (whose  late  art  is  clearheaded 
and  complex,  with  pungently  lyrical  color),  and  Brooks  (a 
provocative  figure  whose  exact  position  in  the  Abstract  Ex- 
pressionist hierarchy  has  never  been  satisfactorily  estab- 
lished). In  all  of  this  one  is  aware  of  a  less  direct  method  of 
eliciting  emotion  than  the  urgencies  of  the  classic  Abstract 
Expressionist  era.  This  distance,  once  a  liability,  is  now 
perhaps  an  advantage.  It  acknowledges  the  conventional 
nature  of  painting,  does  not  seek  any  success  beyond  that 
defined  by  the  picture's  premises,  and  tends  towards  the 
meditative  rather  than  the  eventful.  There  is  a  sense  of  slowing 
things  down  rather  than  hurrying  them  up.  and  while  most  of 
the  work  is  extremely  sensual,  it  is  not  ingratiating.  This  may 
also  hold  true  for  Vicente,  whose  work  has  an  extraordinary 


daring  in  that  it  invites  comparisons  with  Rothko,  and  justifies 
this  with  a  color  sensibility  that  seems  as  much  based  on  the 
tonal  discriminations  of  Whistler. 

The  second  point  concerns  a  paradox  of  maturity.  Much  of 
the  work  in  this  exhibition  has  a  youthful  vigor,  displaying  the 
kind  of  innovation  we  tend  to  identify  with  the  young.  The  style 
of  late  maturity,  of  age,  is,  however,  a  clearly  recognized  entity. 
The  late  work  of  certain  painters  has  forced  art  history  to 
pause  and  admire — Titian,  Rembrandt,  Turner,  and  Monet. 
Such  work  is  characterized  by  increasing  ease  in  execution 
associated  with  a  distilled  experience  now  fully  accessible. 
Mind,  hand,  and  brush  are  possessed  by  a  single  intention 
which  flows  freely.  Paint  is  experienced  as  a  kind  of  mirac- 
ulous juice,  and  very  late  work  is  often  astonishingly  sensual. 
Added  years  seem  to  remove  incidental  concerns  while  giv- 
ing full  license  to  work  in  a  more  singular  direction  Even 
physical  limitations  do  not  impose  an  insurmountable  imped- 
iment Matisse's  cut-outs  enabled  him  to  transcend  his  diffi- 
culties. Many  painters  in  this  exhibition  have  remarked  on  the 
advantages  of  age.  The  general  consensus  was  that  "things 
come  easier  now",  including  a  removal  of  doubt  about  the  old 
problem  of  starting  a  picture  The  extremity  of  this  license  is 
exemplified  by  de  Kooning.  His  subject  matter,  ostensibly 
women  mingled  with  a  pastoral  setting,  may  be  painterliness 
itself    The  compositions  are   now  frequently  centrifugal. 


Around  a  central  quasi-rectangular  mass,  strokes  wide  as  a 
housepainter's  brush  flood  in  and  out.  The  colors  are  incred- 
ibly rich,  a  veritable  garden  of  hues.  Indeed  color,  direct  and 
ravishing,  is  developed  to  extraordinary  heights  by  Brooks, 
Cavallon,  Kaldis,  and  Krasner.  Kaldis'  chromatic  exuber- 
ance is  tied  to  powerful  recollections  of  the  landscape  of 
Greece  and  the  south  of  France.  His  main  concern  now  is 
color.  The  subject  matter — the  same  landscape  configura- 
tion— may  be  represented  several  times  in  entirely  different 
versions,  ringing  changes  of  color  and  mood,  though  the 
joyousness  is  irrepressible. 

Painting  has  assumed  many  guises  in  the  twentieth  century 
between  two  extremes  of  opinion — that  it-  represents  the 
unalterable  and  highest  medium  of  art.  and  that  it  has  little 
relevance  to  the  present.  It  has  oscillated  between  other  ex- 
tremes, notably  representation  and  abstraction,  idealism  and 
experience,  color  and  monochrome,  smooth  and  painterly. 
Representation  has  been  directed  by  nature,  dissected  by 
Cubism,  hallucinated  by  Surrealism,  and  courted  and  expel- 
led by  Abstract  Expressionism.  Abstraction  itself  has  flirted 
with  two  suitors — geometry  and  gesture.  It  has  been  tied  to 
programs  from  which  it  repeatedly  escapes.  It  has  been  de- 
clared dead,  and  we  witness  here,  in  the  late  work  of  these 
remarkable  artists,  its  further  redefinition  and  revival.  These 
artists'  individual  solutions  together  demand  our  attention. 
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They  revise  our  thinking  about  the  state  of  painting  now.  These 
present  points  of  arrival  offer  further  insight  into  the  history  of 
the  heroic  era  of  the  forties  and  fifties,  and  raise  further  issues 
through  the  very  fact  of  their  survival  and  success.  For  the  first 
time,  perhaps,  we  possess  a  senior  generation  who,  with 
wonderful  durability  of  spirit,  have  had  what  is  rare  in 
America — a  full  and  lengthy  career.  We  can  safely  consign 
their  work  to  the  future. 

Janet  Kardon 
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Seventies  Painting  focuses  upon  work  produced  during  this  decade.  Therefore,  the  following  information  concentrates  upon 
material  since  1970.  An  asterisk  (*)  indicates  more  comprehensive  sources. 

ILYA  BOLOTOWSKY 


Born  in  Petrograd,  Russia,  1907  Arrived  in  United  States, 
1923.  Attended  College  of  St.  Joseph,  Constantinople  1921- 
1923,  and  National  Academy  of  Design,  New  York  City,  New 
York  1924-1930.  Lives  and  works  in  New  York  City. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
G.R.D.  Studios.  1930 

SELECTED  RETROSPECTIVES 

"llya  Bolotowsky:  Paintings  and  Columns,"  University  Art 
Museum,  The  University  of  New  Mexico,  1970.  Catalogue  with 
text  by  Robert  M.  Ellis. 

"llya  Bolotowsky,"  The  Solomon  R.  Guggenheim  Museum, 
New  York  City,  New  York,  1974.  Catalogue  with  essay  by 
Adelyn  D.  Breeskin  and  interview  with  llya  Bolotowsky  by 
Louise  Averill  Svendsen  with  Mimi  Poser. 

SELECTED  ONE-PERSON  EXHIBITIONS  SINCE  1970 

Grace  Borgenicht  Gallery.  New  York  City,  New  York,  1970- 

present. 

"Paintings  and  Screenprints,"  London  Arts  Gallery,  London, 

England,  1971. 

"Recent  Serigraphs,"  Wichita  Art  Museum,  Wichita,  Kansas, 
1973. 


Stiles,  Knute,  "A  Twelve  Year  Retrospective  Travels  the  West," 
Artforum,  April,  1970,  pp.  52-55. 

Elderfield,  John,  "American  Geometric  Abstraction  in  the  Late 
Thirties,"  Artforum,  December,  1972,  p.  37. 

Burnham,  Jack,  "Mondrian's  American  Circle,"  Arts,  Sep- 
tember, 1973,  p.  37. 

Hess,  Thomas  B.,  The  New  York  Magazine,  April  22, 1974,  pp. 
72-74. 

Tannenbaum,  Judith,  "llya  Bolotowsky,"  Arts  Magazine,  Oc- 
tober, 1974,  pp.  40-41. 

Cohen,  Ronny  H.,  "llya  Bolotowsky  at  the  Guggenheim, "  Art  in 
America,  November,  1974,  pp.  123-124. 

Herrera,  Hayden,  "llya  Bolotowsky:  Pure,  Precise  Loveliness," 
Art  News,  November,  1974,  pp.  34-36. 

Smith,    Roberta,    "llya    Bolotowsky    at  the   Guggenheim," 
Artforum,  December,  1974,  pp.  32-33. 

Tannenbaum,  Judith,  "llya  Bolotowsky,"  Arts  Magazine,  May, 
1976,  p.  23. 

Larsen,  Susan  Carol,  "Going  Abstract  in  the  '30's."  Art  in 
America,  September,  1976,  pp.  70-79. 

Rosenthal,   Deborah,   "llya  Bolotowsky,"  Arts  Magazine, 
March,  1978,  p.  2. 


SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970. 
Bolotowsky,  llya,  "Concerning  my  Tondo  Painting,"  Art  Now: 
New  York,  1970,  unp. 

Campbell,  Lawrence,  "Squaring  the  Circle  and  Vice-Versa," 
Art  News,  February,  1970,  pp.  38-41. 


Ilya  Bolotowsky,  Blue  Tondo,  1976,  Acrylic  on  canvas,  58%"  diameter.  Lent  by  Grace  Borgenicht  Gallery 


13 


JAMES  BROOKS 

Born  in  St.  Louis,  Missouri,  1906.  Attended  Southern 
Methodist  University,  Dallas,  Texas  1923-1925;  Dallas  Art 
Institute,  Dallas,  Texas  1925-1926;  Art  Students  League,  New 
York  City,  New  York  1927-1931.  Lives  and  works  in  East 
Hampton,  New  York. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
The  Peridot  Gallery  1950 

FIRST  RETROSPECTIVE 

Whitney  Museum  of  American  Art,  New  York  City,  New  York, 

1963.  Catalogue  with  text  by  Sam  Hunter. 

SELECTED  ONE-PERSON  EXHIBITIONS  SINCE  1970 
Martha  Jackson   Gallery,   New  York  City,   New  York,   1971- 
present. 

Dallas  Museum  of  Fine  Arts,  Dallas,  Texas,  1972.  Catalogue 
with  artist's  statements  and  text  by  Merrill  C.  Rueppel. 

Finch  College,  New  York  City,  New  York,  1975.  Catalogue  with 
text  by  Elayne  H.  Varian. 

SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970 

Rosenstein,  Harris,  "Beyond  Control,"  Art  News,  February 
1971,  pp.  48-49. 

Rosenberg,  Harold,  "The  Art  World,"  New  Yorker,  March  6, 
1971,  p.  73. 

Kingsley,  April,  "James  Brooks:  Stain  into  Image,"  Art  News, 
December  1972,  pp.  48-49. 

Kingsley,  April,  "James  Brooks:  Critique  and  Conversation," 
Arts  Magazine,  April  1975,  pp.  54-57. 

Derfner,  Phyllis,  "Review  of  Exhibitions:  James  Brooks  at 
Finch  College  and  Martha  Jackson,"  Art  in  America,  July- 
August  1975,  pp.  101-102. 


14 


/ 


( 


James  Brooks,  Lans,  1971,  Acrylic  on  canvas,  72"  x  60".  Lent  by  Martha  Jackson  Gallery 
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GIORGIO  CAVALLON 

Born  in  Sorio,  Italy,  1904.  Arrived  in  United  States,  1920.  At- 
tended National  Academy  of  Design,  New  York  City,  New  York 
1925-1930;  Hans  Hofmann  School,  Munich,  Germany  1935- 
1936.  Lives  and  works  in  New  York  City. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
ACA  Gallery,  1934 

FIRST  RETROSPECTIVE 

"Giorgio  Cavallon:  Paintings  1937-1977,"  Neuberger 
Museum,  Purchase,  New  York,  1977.  Catalogue  with  essay  by 
John  Ashberry  and  interview  with  Giorgio  Cavallon  by  Susi 
Bloch  and  Diane  Kelder. 

SELECTED  ONE-PERSON  EXHIBITIONS  SINCE  1970 

A.  M.  Sachs  Gallery,  New  York  City,  New  York,  1971,  1972, 

1974,  1976 

Gruenebaum  Gallery,  Ltd.,  New  York  City  New  York,  1977 

Patricia  Learmonth  Gallery,  New  York  City,  New  York,  1977 

SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970 

Campbell,  Lawrence,  "Review,"  Art  News,  March,  1971,  p.  16. 

Mellow,  James  R.,  "Giorgio  Cavallon,"  The  New  York  Times, 
March  4,  1971. 

Campbell,  Lawrence,  "Review,"  Art  News,  Summer,  1972,  p. 
15. 

Kramer,  Hilton,  "Review,"  The  New  York  Times,  March  23, 
1974 

Kingsley,  April,  "Review,"  Art  in  America,  May/June,  1974,  p. 

108. 

Ratcliff,  Carter,  "New  York  Letter,"  Art  International,  Summer, 

1976,  p.  26. 
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Giorgio  Cavallon,  Untitled,  1975-77,  Oil  on  canvas.  84"  x  72"  Lent  by  the  artist 
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RALSTON  CRAWFORD 


Born  in  St.  Catherines,  Ontario,  Canada,  1906.  Arrived  in 
United  States,  1910.  Attended  Otis  Art  Institute,  Los  Angeles, 
California  1927;  Pennsylvania  Academy  of  Fine  Arts,  Phila- 
delphia, Pennsylvania,  and  Barnes  Foundation,  Merion, 
Pennsylvania  1927-1930;  Academies  Colarossi  and  Scan- 
dinave,  Paris,  France  1932-1933;  Columbia  University,  New 
York  City  1933.  Lives  and  works  in  New  York  City. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
Boyer  Galleries,  1939 

SELECTED  RETROSPECTIVES 
Flint  Institute  of  Arts,  Michigan.  1941 

University  of  Alabama,  1953.  Catalogue  with  text  by  Richard 
B.  Freeman. 

Milwaukee  Art  Center,  Wisconsin,  1958.  Catalogue  with  text 
by  Edward  H.  Dwight  and  statement  by  the  artist. 

Creighton  University,  Omaha,  Nebraska,  1968.  Catalogue 
with  text  by  L.  E.  Lubbers. 


SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970. 

Freeman,  Richard  B.,  The  Lithographs  of  Ralston  Crawford, 
University  of  Kentucky  Press,  1962. 

Campbell,  Lawrence,  "Reviews  and  Previews,"  Art  News, 
May,  1971,  p.  12. 

Lanes,  Jerrold,  "Reviews  and  Previews,"  Artforum,  June, 
1971,  pp.  88-89. 

Frank,  Peter,  "Reviews  and  Previews,"  Art  News,  May,  1973.  p. 
83. 

Masheck,  Joseph.  "Reviews,"  Artforum,  June,  1973,  pp. 
77-78. 

Freeman,  Richard  B.,  Graphics  '73:  Ralston  Crawford. 
Catalogue  of  exhibition  at  University  of  Kentucky  Art  Gallery, 
1973. 


SELECTED  ONE-PERSON  EXHIBITIONS  SINCE  1970 
Zabriskie  Gallery,  New  York,  New  York,  1971 

Lee  Nordness  Gallery,  New  York,  New  York,  1971 

Helman  Gallery,  St   Louis,  Missouri.  1971 

Bienville  Gallery,  New  Orleans,  Louisiana,  1973 

University  of  Kentucky,  Lexington,  Kentucky,  1973 

National  Collection  of  Fine  Arts,  Smithsonian  Institution, 
Washington.  DC,  1973 

Corcoran  Gallery  of  Art,  Washington,  D.C.,  1974 

Greenberg  Gallery,  St.  Louis,  Missouri,  1974 


Ralston  Crawford.  Celebration  (Los  Pemtentes).  1972,  Oil  on  canvas,  54"  x  72"   Lent  by  Munson-Williams-Proctor  Institute 
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WILLEM  DE  KOONING 


Born  in  Rotterdam,  Holland,  1904.  Arrived  in  United  States, 
1926.  Attended  Academie  voor  Beeldende  Kunsten  ed 
Technische  Wetenschappen,  Amsterdam  1916-1924.  Lives 
and  works  in  East  Hampton,  New  York. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
Charles  Egan  Gallery,  1948 

MAJOR  RETROSPECTIVES 

"Willem  de  Kooning,"  School  of  The  Museum  of  Fine  Arts, 

Boston,  1953 

"Willem  de  Kooning,"  The  Museum  of  Modern  Art,  New  York 
City,  New  York,  1968.  Catalogue  with  text  by  Thomas  Hess. 

SELECTED  ONE-PERSON  EXHIBITIONS  SINCE  1970 
"Seven  by  de  Kooning,"  The  Museum  of  Modern  Art,  New 
York,  1971. 

"Willem  de  Kooning,  Paintings,  Sculpture  and  Works  on 
Paper,"  The  Baltimore  Museum  of  Art,  Baltimore,  Maryland, 
1972. 

"An  Exhibition  by  de  Kooning  Introducing  his  Sculpture  and 
New  Paintings,"  Sidney  Janis  Gallery,  New  York,  1972. 

"Lithographs  1970-1972:  Willem  de  Kooning,"  Fourcade, 
Droll,  Inc.,  New  York.  1974.  (Widely  circulated  exhibition) 

"De  Kooning:  Drawings/Sculptures,"  Walker  Art  Center,  Min- 
neapolis, Minnesota,  1974.  Catalogue  with  text  by  Peter 
Schjeldahl. 

"De  Kooning,"  Galene  des  Arts,  Paris,  France,  1975. 
Catalogue  with  text  by  Sam  Hunter 

"De  Kooning:  Paintings,  Drawings,  Sculpture  1967-1975," 
Norton  Gallery  of  Art,  West  Palm  Beach,  Florida,  1975-76. 
Catalogue  with  text  by  Peter  Schjeldahl. 

"De  Kooning:  New  Paintings  and  Sculpture,"  Seattle  Art 
Museum,  Seattle.  Washington,  1976.  Catalogue. 


"Willem  de  Kooning:  Paintings  and  Sculpture,"  United  States 
Information  Agency  and  Hirschhorn  Museum  and  Sculpture 
Garden,  Washington,  D.C.,  1977.  (Will  circulate  widely) 

"The  Sculptures  of  de  Kooning  with  Related  Paintings,  Draw- 
ings and  Lithographs,"  The  Arts  Council  of  Great  Britain, 
London,  England,  1977.  Catalogue  with  texts  by  Andrew 
Forge,  Harold  Rosenberg  and  David  Sylvester. 

"Willem  de  Kooning  in  East  Hampton,"  The  Solomon  R. 
Guggenheim  Museum,  New  York,  1978.  Catalogue  with  text 
by  Diane  Waldman. 

SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970 

Ashberry,  John,  "Willem  de  Kooning:  A  suite  of  new  litho- 
graphs translates  his  famous  brushstroke  into  black  and 
white,"  Art  News  Annual:  Painterly  Painting,  XXXVII,  1971,  pp. 
117-128. 

Hess,  Thomas  B.,  Drawings  of  Willem  de  Kooning.  Green- 
wich, Connecticut,  1972 

'Rosenberg,  Harold,  "Interview  with  Willem  de  Kooning,"  Art 
News,  September  1972,  pp.  54-59. 

Rosenberg,  Harold,  De  Kooning,  Harry  N.  Abrams,  Inc.,  New 
York,  1974. 

Schjeldahl,  Peter,  "De  Kooning's  sculptures:  Amplified 
Touch,"  Art  in  America,  March/April  1974,  pp.  59-63. 

Alloway,  Lawrence,  "De  Kooning:  Criticism  and  Art  History," 

Artforum,  January  1975,  pp.  46-50. 

Hunter,  Sam,   "de  Kooning,"  L'Oeil,   November   1975,   pp. 

74-75. 

Ratcliff,  Carter.  "Willem  de  Kooning:  New  Paintings  and 
Sculptures,"  Art  International,  December  1975,  pp.  14-19. 

Ashton,  Dore,  "Willem  de  Kooning  Homo  Faber,"  Arts 
Magazine,  January  1976,  pp.  58-61. 
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Willem  de  Kooning,  Untitled  XVI.  1975,  Oil  on  canvas,  70"  x  80".  Lent  by  Xavier  Fourcade,  Inc, 


BALCOMB  GREENE 


Born  in  Shelby,  New  York,  1904.  Attended  Syracuse  Univer- 
sity, Syracuse,  New  York  1922-1926;  Columbia  University, 
New  York  City,  New  York  1927;  University  of  Vienna  1926- 
1927;  New  York  University,  New  York  City,  New  York  1903. 
Lives  and  works  in  New  York  City. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
J.  B.  Neumann's  New  Art  Circle,  1947 

FIRST  RETROSPECTIVE 

Whitney  Museum  of  American  Art,  New  York  City,  New  York, 

1961.  Catalogue  with  essay  by  John  Baur.* 

SELECTED  ONE-PERSON  EXHIBITIONS  SINCE  1970 
Forum  Gallery,  New  York  City,  New  York,  1970,  1972 

Harmon  Gallery,  Naples,  Florida,  1974,  1975,  1977 

ACA  Galleries,  New  York  City,  1977 


SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970. 

Lichtblau,  Charlotte,  "Galleries,"  Art  Magazine,  December, 
1970,  p.  61. 

Preston,  Malcolm,  "Painter  Balcomb  Greene  at  His  Height," 
The  Christian  Science  Monitor,  April  21,  1973,  p.  14. 

Brown,  Gordon,  "Balcomb  Greene,"  Arts  Magazine,  May, 
1973,  p.  74. 

Gerrit,  Henry,  "Reviews  and  Previews,"  Art  News,  May,  1973, 
p.  87. 

Derfner,   Phyllis,   "New  York  Letter,"  Art  International, 
January/February  1976,  pp.  56-57. 

Greene,   Balcomb,   "Memories  of  Arshile  Gorky,"  Arts 
Magazine,  March,  1976,  pp.  108-110. 

Hale,  Robert  Beverly  and,  Hale,  Nike,  The  Art  of  Balcomb 
Greene,  Horizon  Press,  New  York,  1977. 
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Balcomb  Greene,  Meeting  of  Land  and  Sea,  1975,  Oil  on  canvas,  62"  x  56".  Lent  by  ACA  Galleries 
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ALFRED  JENSEN 


Born  in  Guatemala  City,  Guatemala,  1903.  Arrived  in  United 
States,  1934  Attended  San  Diego  Fine  Arts  School,  San 
Diego,  California  1925;  Hans  Hofmann  School,  Munich,  Ger- 
many 1926-1927;  Academie  Scandinave,  Paris,  France  1929. 
Lives  and  works  in  Glen  Ridge,  New  Jersey. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
John  Heller  Gallery,  1952 

MAJOR  RETROSPECTIVES 

'Alfred  Jensen,"  The  Solomon  R  Guggenheim  Museum,  New 

York  City,  1961. 

'Alfred  Jensen,"  Stedelijk  Museum,  Amsterdam,  1964. 

'Alfred  Jensen:  Paintings  and  Drawings  From  the  Years 
1957-1975,"  Albnght-Knox  Art  Gallery,  Buffalo,  New  York, 
1978  Catalogue  with  statement  by  the  artist  and  texts  by 
Linda  L.  Cathcart  and  Marcia  Tucker.  Exhibition  first  pre- 
sented at  XIV  International  Bienal  of  Sao  Paulo,  Brazil,  1977.* 

SELECTED  ONE-PERSON  EXHIBITIONS  SINCE  1970 
"The  Aperspective  Structure  of  a  Square,"  Cordier  &  Ekstrom, 
Inc.,  New  York  City  1970 

"Alfred  Jensen,  Paintings  1964-1972,"  The  Pace  Gallery,  New 
York  City,  1972 

Galerie  Kornfeld,  Zurich,  Switzerland,  1972 

"Alfred  Jensen,"  Kestner-Gesellschaft,  Hanover,  Germany, 
1973.  Catalogue  with  texts  by  the  artist,  Max  Bill,  Allan  Kaprow 
and  Wieland  Schmied. 

"Alfred  Jensen:  Recent  Paintings."  The  Pace  Gallery  New 
York  City,  1973.  Catalogue  with  text  by  the  artist. 

"Alfred  Jensen,"  Kunsthalle,  Basel,  Switzerland,  1975 

"Alfred  Jensen,"  Kornfeld  &  Klipstein,  Basel,  Switzerland, 
1975 


SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970. 

Bishop,  James,  "Alfred  Jensen:  Cordier  &  Ekstrom," /W  News, 
May,  1970,  p.  68 

Vinklers,  Bitite,  "New  York:  Alfred  Jensen,"  Art  International, 
May,  1970,  pp.  85-86 

Jensen,  Alfred,  "The  Reciprocal  Relation  of  Unity  20,  1969," 
Art  Now:  New  York,  1970,  n.p. 

Schjeldahl,  Peter,  "Ever  Intimidated  by  a  Painting?,"  The  New 
York  Times,  May  28,  1972,  p.  17. 

Matthias,  Rosemary,  "Alfred  Jensen,"  Arts  Magazine,  Sum- 
mer, 1972,  p.  60. 

Lonng,  John,  "Checkers  with  the  Right  Man,"  Arts  Magazine, 
March,  1973,  pp.  60-62. 

Perreault,  John,  "Painting  by  Mystical  Numbers,"  The  Village 
Voice,  November  8,  1973,  p.  19. 

Stitelman,  Paul,  "Alfred  Jensen,"  Arts  Magazine,  January, 
1974,  p.  73. 

Goldin,  Amy,  "Patterns,  Grids  and  Painting,"  Artforum,  Sep- 
tember, 1975,  pp   50-54 

Kramer.  Hilton,  "Alfred  Jensen,"  The  New  York  Times,  January 
17,  1976.  p.  21. 

Hess,  Thomas  B.,  "Alfred  Jensen."  New  York.   February  2, 
1976,  p.  57. 

Lorber,   Richard,   "Alfred   Jensen,"  Arts  Magazine,    March, 
1976,  p.  21. 

Ferreti.  Fred,  "Sending  'the  Best  of  America'  Abroad."  Art 
News,  Summer,  1977,  pp.  62-65. 

Kuh.  Katherine,  "Art,"  Saturday  Review,  August,  1977,  pp. 
52-54. 
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Alfred  Jensen.  Crossing  the  Equator,  1977,  Oil  on  canvas. 


192"  Lent  by  the  artist 
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ARISTODEMOS  KALDIS 

Born  in  Dikeli,  Atameus,  Turkey,  1899.  Arrived  in  United  States, 
1917,  Lives  and  works  in  New  York  City. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
The  Artist's  Gallery,  1941 

ONE-PERSON  EXHIBITIONS  SINCE  1970 

Jill  Kornblee  Gallery,  New  York  City,  New  York,  1976,  1977 

SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970. 

Horowitz,  Leonard,  "A  Dialogue  with  Aristodemos  Kaldis," 
Soho  Weekly  News,  December  5,  1974. 

Kramer,  Hilton,  The  Art  of  Painting  is  Alive  and  Well,"  The  New 
York  Sunday  Times,  January  25,  1976. 

Hess,  Thomas  B.,  "Five  Bywaymen,  Riding,  Riding,  Riding," 
The  New  York  Magazine,  February  2.  1976. 

Ellenzweig,  Allen,  "The  Mythic  Mirror  of  Aristodemos  Kaldis," 
Arts  Magazine,  February,  1976,  pp.  62-63. 

North,  Charles,  "Review,"  Art  In  America,  May,  1976,  p.  110. 
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Anstodemos  Kaldis,  Landscape  with  Boat,  1976,  Oil  on  canvas.  40"  x  60".  Lent  by  Jill  Kornblee  Gallery 
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LEE  KRASNER 

Born  in  Brooklyn,  New  York,  1908,  Attended  Cooper  Union 
1926-1929;  Art  Students  League,  New  York  City  1928;  Na- 
tional Academy  of  Design,  New  York  City  1929-1932;  Hans 
Hofmann  School  1938.  Lives  and  works  in  New  York  City. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
Betty  Parsons  Gallery,  1951 

FIRST  RETROSPECTIVE 

Whitechapel  Art  Gallery  London,  England,  1965.  Catalogue 

with  essays  by  B.H.  Friedman  and  Bryan  Robertson. 

SELECTED  EXHIBITIONS  SINCE  1970 

"Lee  Krasner,  Recent  Paintings,"  Marlborough  Gallery,  Inc., 

New  York  City,  New  York,  1973 

"Lee  Krasner:  Large  Paintings,"  Whitney  Museum  of  Ameri- 
can Art,  New  York  City  New  York,  1973.  Catalogue  with  text  by 
Marcia  Tucker.* 

Miami  Dade  Community  College,  1974 

Gibbes  Art  Gallery,  Charleston,  South  Carolina,  1974 

"Collages  and  Works  on  Paper  1933-1974,"  Corcoran  Gallery 
of  Art,  Washington,  D.C.,  1975.  Catalogue  with  text  by  Jean 
Baro  and  Roy  Slade. 


SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970 

Wasserman,  Emily,  "Lee  Krasner  in  Mid  Career,"  Artforum, 
March  1968,  pp.  38-43. 

Rose,  Barbara,  "American  Great:  Lee  Krasner,"  Vogue.  June 
1972,  pp.  118-121. 

Nemser,  Cindy,  "Conversation  with  Lee  Krasner,"  Arts 
Magazine,  April,  1973,  pp.  43-48 

Nemser,    Cindy,    "Lee   Krasner's   Paintings   1946-1949," 
Artforum,  December,  1973,  pp.  61-65 

Robertson,  B.,  "The  Nature  of  Lee  Krasner,"  Art  in  America, 
May,  1974,  pp.  83-87 
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Lee  Krasner,  Lotus,  1972,  Oil  on  canvas,  69"  x  82".  Lent  by  Pace  Gallery 
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JACK  TWORKOV 

Born  in  Biala,  Poland,  1900.  Arrived  in  United  States,  1913. 
Educated  at  Columbia  University,  New  York  City,  New  York 
1920-1923;  National  Academy  of  Design,  New  York  City,  New 
York  1923-1925;  Art  Students  League  1925-1926.  Lives  and 
works  in  New  York  City  and  Provincetown,  Massachusetts. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
Charles  Egan  Gallery,  1947 

FIRST  RETROSPECTIVE 

Whitney  Museum  of  American  Art,  New  York  City,  New  York 
1964.  Catalogue  with  essay  by  Edward  Bryant. 

SELECTED  ONE-PERSON  EXHIBITIONS 

Gertrude  Kasle  Gallery,  New  York  City,  New  York,  1971,  1973 

Whitney  Museum  of  American  Art,  New  York  City,  New  York, 
1971 

Toledo  Museum  of  Art,  Toledo,  Ohio,  1971 

Dartmouth  College,  Hanover,  New  Hampshire,  1973 

Portland  Center  for  the  Visual  Arts,  Portland,  Oregon,  1974 

Reed  College,  Portland,  Oregon,  1974 

Denver  Art  Museum,  Denver,  Colorado,  1974 

Jack  Glenn  Gallery,  Corona  del  Mar,  1974 

Harcus  Krakow  Rosen  Sonnabend,  New  York  City,  New  York, 
1974 

Nancy  Hoffman  Gallery,  New  York  City,  New  York,  1974-present 


SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970. 

Tuchman,  Phyllis,  "An  Interview  with  Jack  Tworkov,"  Artforum, 
January.  1971,  pp.  62-28. 

Crimp,  Douglas,  "Quartered  and  Drawn,"  Art  News,  March, 
1971,  pp.  48-49. 

Baker,  Kenneth,  "Reviews,"  Artforum,  April,  1971,  pp.  79-80. 

Gula,  Kasha  Linville,  "The  Indian  Summer  of  Jack  Tworkov," 
Art  in  America,  September,  1973,  pp.  62-65. 

Tworkov,  Jack,  "Notes  on  My  Painting,"  Art  in  America,  Sep- 
tember. 1973,  pp.  66-69. 

Kingsley,  April,  "Jack  Tworkov,"  Art  International,  March.  1974, 
pp.  24-27. 

Wooster,  Ann-Sargeant,  "New  York  Reviews,"  Art  News, 
January,  1976,  pp.  119-120. 

Derfner,  Phyllis,  "New  York  Letter,"  Art  International,  January- 
February,  1976,  p.  57. 
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Jack  Tworkov,  Knight  Series  #6  (Q3-76-#7),  1976.  Oil  on  canvas,  90"  x  75".  Lent  by  Nancy  Hoffman  Gallen 


31 


ESTEBAN  VICENTE 

Born  in  Segovia,  Spain,  1904,  Arrived  in  United  States,  1936. 
Attended  Real  Academia  de  Bellas  Artes  de  San  Fernando, 
Madrid.  Lives  and  works  in  New  York  City. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
Kleemann  Gallery,  New  York  City,  1937 

SELECTED  ONE-PERSON  EXHIBITIONS 

Port  Washington  Public  Library,  Port  Washington,  New  York, 

1970 

Princeton  University,  Princeton,  New  Jersey,  1965, 1966, 1971 

Andre  Emmerich  Gallery,  New  York  City,  1972,  1975 
Benson  Gallery,  Bridgehampton,  New  York,  1972 
J.L   Hudson  Art  Gallery,  Detroit,  Michigan,  1972 
American  University,  Washington,  D.C.,  1974 
Fischbach  Gallery,  New  York  City,  1977 

SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970 

Ashberry,  John,  "Absence  and  Illusion,"  Art  News,  May,  1972, 
pp   32-3 

Smith,  Alvin,  "New  York  Letter,"  Art  International,  Summer, 
1972,  p.  81. 

Lubell,  Ellen,  "Arts  Reviews,"  Arts  Magazine,  June,  1975, 
p  .17. 

Pincus-Witten,  Robert,  "Reviews,"  Artforum,  Summer,  1975, 
p.  66. 


32 


Esteban  Vicente,  Harmony.  1976,  Oil  on  canvas,  48"  x  72".  Lent  by  Fischbach  Ga 
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ADJA  YUNKERS 

Born  in  Riga,  Latvia,  1900.  Educated  in  Leningrad,  Berlin, 
Pans.  Arrived  in  United  States,  1947.  Lives  and  works  in  New 
York  City. 

FIRST  ONE-PERSON  EXHIBITION  IN  NEW  YORK  CITY 
Henry  Kleemann  Galleries,  1954 

SELECTED  RETROSPECTIVES 

The  Baltimore  Museum  of  Art,  Baltimore,  Maryland,  1960. 

Catalogue  with  text  by  Adelyn  Breeskin  and  Kenneth  B. 

Sawyer.* 

Stedelijk  Museum,  Amsterdam,  Holland,  1962.  Catalogue 
with  statement  by  the  artist. 

SELECTED  ONE-PERSON  EXHIBITIONS  SINCE  1970 
Estudio  Actual,  Caracas,  Venezuela,  1970,  1972,  1974,  1976 

Galleria  Juan  Martin,  Mexico.  1971 

Whitney  Museum  of  American  Art,  New  York  City.  New  York, 
1972   Catalogue  with  text  by  Nico  Caras. 

Hayden  Gallery,  Massachusetts  Institute  of  Technology, 
Cambridge,  Massachusetts,  1973.  Catalogue  with  text  by 
Wayne  Anderson  and  Octavio  Paz. 

Zabriskie  Gallery.  New  York  City,  New  York,  1974,  1975 

Bienal  International  de  Obra  Grafica  y  Arte  Senado,  Segovia, 
Spam, 1974 

International  Biennial  of  Painting,  Norway,  1974 

International  Exposition  of  Graphic  Art,  Germany,  1974 

Carpenter  Center  for  the  Visual  Arts,  Harvard  University,  Bos- 
ton, Massachusetts,  1974 

Museum  of  Art,  Phoenix,  Arizona,  1974 

Museum  of  Modern  Art,  Chapultepec,  Mexico,  1975. 
Catalogue  with  text  by  Fernando  Gamboa. 

Kent  State  University,  Kent,  Ohio.  1975 


SELECTED  BIBLIOGRAPHY 

This  material  concentrates  upon  publications  since  1970. 

Henning,  Edward  B.,  "Adja  Yunkers  Revisited,"  Art  Inter- 
national, February,  1970,  pp.  56-61. 

Canaday,  John,  "A  Show  that  Fulfills  Promises — Adja  Yunkers 
at  the  Whitney,"  The  New  York  Times,  February  19,  1972. 

Case,  W.D..  "Adja  Yunkers  at  the  Whitney,"  Arts  Magazine, 
April,  1972,  p.  63. 

Browne,  Rosalind,  "Reviews  and  Previews,"  Art  News,  April, 
1972,  p.  65. 

Ratcliff,  Carter,  "New  York  Letter,"  Art  International,  May,  1972, 
p.  48. 

Caras,  Nico,  "A  Note  on  Adja  Yunkers,"  Art  International, 
October,  1972,  p.  42. 

Taylor,  Robert,  "The  Drama  of  the  Edge:  Yunkers  at  the  M.I.T.," 
Boston  Globe,  January  12,  1973. 

Brown.  Gordon,  "Arts  Reviews,"  Arts  Magazine.  April.  1974, 
p.  72. 

Frank,  Peter,  "Reviews  and  Previews,"  Art  News,  April,  1974, 

p.  100. 

Linker,  Kate,  "Blanco,"  Arts  Magazine,  March,  1975,  p.  62. 

Calas,  Nicholas,  "Review,"  Artforum,  March,  1975,  p.  70. 

Shattuck,  Roger,  "The  Private  Press:  Blanco,  a  poem  by  Oc- 
tavio Paz:  Illustrated  by  Adja  Yunkers,"  Craft  Horizons,  Au- 
gust, 1975,  pp.  18-20 

Brown,  Gordon,  "Arts  Reviews,"  Arts  Magazine,  January, 
1976,  pp.  24-25. 
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Adja  Yunkers,  Bal  des  Pendus,  IV,  1977,  Acrylic  and  collage  on  canvas,  80"  x  67"   Lent  by  the  artist 
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ARTIST 

DATE  AND  PLACE 
OF  BIRTH 

ARRIVED  IN 
NEW  YORK 
CITY 

FIRST  ONE-PERSON 
EXHIBITION  IN 
NEW  YORK  CITY 

FIRST  MUSEUM 
RETROSPECTIVE 

AMERICAN  ABSTRACT 

ARTISTS 

1936-PRESENT 

llya  Bolotowsky 

1907  Russia 

1923 

1930  G.R.D.  Studios 

1970  University  of 
New  Mexico 

Co-founder 

James  Brooks 

1906  St.  Louis, 
Missouri 

1926 

1949  Peridot 

Gallery 

1963  Whitney  Museum 

X 

Giorgio  Cavallon 

1904  Italy 

1926 

1934  ACA  Gallery 

1977  Neuberger 
Museum 

X 

Ralston  Crawford 

1906  Canada 

1910 

1939  Boyer  Galleries 

Willem  de  Kooning 

1904  Holland 

1926 

1948  Charles  Egan 
Gallery 

1953  School  of 

the  Museum  of  Fine 
Arts,  Boston 

Attended  early 
meetings 

Balcomb  Greene 

1904  Shelby, 

New  York 

1933 

1947  J.  B,  Neumann's 
New  Art  Circle 

1961  Whitney  Museum 

First  Chairman 

Alfred  Jensen 

1903  Guatemala 

1921 

1952  John  Heller 
Gallery 

1961  Guggenheim 
Museum 

Aristodemos  Kaldis 

1899  Turkey 

1917 

1941  The  Artist's 
Gallery 

Lee  Krasner 

1908  Brooklyn 

1951  Betty  Parsons 
Gallery 

1965  White  Chapel 

Art  Gallery,  London 

X 

Jack  Tworkov 

1900  Poland 

1913 

1947  Charles  Egan 
Gallery 

1964  Whitney  Museum 

Esteban  Vicente 

1904  Spain 

1936 

1937  Harry  Kleeman 
Gallery 

Adja  Yunkers 

1900  Latvia 

1947 

1954  Harry  Kleeman 
Gallery 

1960  Baltimore 

Museum  of  Art 
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ORKS  PROGRESS 

^MINISTRATION. 

35-43 

ART  STUDENTS' 

LEAGUE 

1875-PRESENT 

THE  TEN 
1935-40 

THE  EIGHTH  STREET 

CLUB 

THE  CLUB    1949-55 

BLACK  MOUNTAIN 

COLLEGE 

1933-56 

THE  ARTISTS- UNION 
1933-42 

STUDIED  WITH 
HANS  HOFMANN 

1935-1939 

X 

1946-1948 

1936-1942 

1927-1930 

1934 

X 

1934-1936 

1935 

X 

1948 

X 

1939 

1946 

First  President 

1926-1927 

1934-1943 

1928 

X 

1937-1940 

1935-1941 

1926 

X 

1952 

X 

1953 
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CATALOGUE  OF  THE  EXHIBITION 

All  dimensions  are  in  inches.  Height  precedes  width. 


1.   Ilya  Bolotowsky 
Blue  Tondo,  1976 
Acrylic  on  canvas 
58%  diameter 
Lent  by  Grace  Borgenicht  Gallery 


Alfred  Jensen 

Crossing  the  Equator,  1977 

Oil  on  canvas 

86  X  192 

Lent  by  the  artist 


James  Brooks 

Lans,  1971 

Acrylic  on  canvas 

72  x  60 

Lent  by  Martha  Jackson  Gallery 


Aristodemos  Kaldis 

Landscape  with  Boat,  1976 

Oil  on  canvas 

40  x  60 

Lent  by  Jill  Kornblee  Gallery 


Giorgio  Cavallon 
Untitled,  1975  -  77 
Oil  on  canvas 
84  x  72 
Lent  by  the  artist 


Lee  Krasner 

Lotus,  1972 

Oil  on  canvas 

69  x  82 

Lent  by  Pace  Gallery 


Ralston  Crawford 

Celebration  (Los  Penitentes),  1972 

Oil  on  canvas 

54  x  72 

Lent  by  the  Munson-Williams-Proctor  Institute 


10.  JackTworkov 

Knight  Series  #6(Q3-76-#7),  1976 

Oil  on  canvas 

90x75 

Lent  by  Nancy  Hoffman  Gallery 


Willem  de  Kooning 

Untitled  XVI,  1975 

Oil  on  canvas 

70  x  80 

Lent  by  Xavier  Fourcade,  Inc. 


Esteban  Vicente 

Harmony,  1976 

Oil  on  Canvas 

48  x  72 

Lent  by  Fischbach  Gallery,  N.Y.C. 


6.  Balcomb  Greene 

Meeting  of  Land  and  Sea,  1975 

Oil  on  canvas 

62  x  56 

Lent  by  ACA  Galleries 
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Adja  Yunkers 

Bal  des  Pendus,  IV, 


1977 


Acrylic  and  collage  on  canvas 

80  x  67 

Lent  by  the  artist 
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